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Auction Action In Copake, N.Y.

Copake’s New Year’s Day Auction
Led By Chippendale Table
COPAKE, N.Y. — Although the
sign out front advertised Copake
Auction’s 38th annual New
Year’s Day auction, co-owner
Mike Fallon sheepishly admitted
that he hadn’t gotten around to
changing the text. For the record,
father and son team Mike and
Seth Fallon greeted about 150
patrons who arrived on a relatively balmy January 1 to their
39th annual New Year’s Day
auction. It’s an event that both
they and their regular customers
look forward to every year, and
this year’s sale featured some of
the best items the gallery has
offered in years — all saved
throughout the year just for this
sale.
Following a one-hour preview,
the auction got underway at 10
am with a lively rendering of
“Auld Lang Syne,” performed
Guy Lombardo style by Seth’s
uncle Don Davis on saxophone.
Davis, a multi-reed and flute
player, studied composition and
saxophone at Berklee College of
Music in Boston. He teaches
woodwinds at the Manchester
(N.H.) Community Music School,
and NPR listeners have heard
him playing the “Fresh Air”
theme.
The auction featured a wealth
of period furniture — more than
100 pieces. “We have never had
such high-quality furniture in
one sale,” said Seth Fallon. “We
are lucky to have a few highboys
a year; this year, we had five in
one sale!” In addition to the five
highboys, there were many Eighteenth, Nineteenth and Twentieth Century pieces, including an
Eighteenth Century New Jersey
inlaid kas, Chippendale secretaries, card tables, chairs, wing
chairs, servers, chest of drawers,
an Eighteenth Century New
Hampshire, chest on chest and
more.
It was, in fact, an Eighteenth
Century diminutive dropleaf
table with killer ball-and-claw
carved feet that was top lot in
the sale, won by a Kansas City,
Mo., antiques dealer bidding by
phone. Soaring from its $500–
$1,000 estimate to $20,400, the
31-by-12-inch table with 12-inch
leaves, was expected to do well
based on the sophistication of
the carving, said Seth Fallon,
although with market sentiment
down on period furniture in general, he said he had been unsure
to what extent it would achieve a

good price. Actually, there were
at least two serious furniture
shoppers this day. The Kansas
City dealer bought a total of ten
pieces, and a local dealer standing in the back of the room
acquired several for his inventory.
Another highlight in this year’s
sale was artwork. One of Mike
Fallon’s favorite paintings came
from an estate in Rhinebeck,
N.Y. “The guy showed up in a
pickup truck with this in the
back,” Mike said, adding that he
was immediately impressed with
its Homer-esque depiction of
young children in a field busily
assembling a kite. The oil on canvas by De Scott (David) Evans
(1847–1898)
titled
“Happy
Hours” brought an equally felicitous price, selling to a collector
for $15,000. An American painter known for working in a number of genres, including trompe
l’oeil, Evans was raised in Indiana and spent much of his career
in Ohio before moving to New
York City. Tragically, Evans and
his three daughters died in July
1898, when the Paris-bound
steamer La Bourgogne was
rammed by a sailing ship; 500
other passengers and crew were
also lost. His wife was not on
board and later remarried.
Overall, Seth Fallon said he
was pleased with the prices
achieved by fine art in the sale.
On the traditional side, a historical oil on canvas painting, “General Marion Inviting a British
Officer to Share His Meal,” after
South Carolina artist John
Blake White, attracted at least
five phone bidders, who vied for
the work until one prevailed for
$9,600. The original painting
was presented to the US Senate
in 1899. According to the artist’s
son, Octavius A. White: “The figure of Marion is a portrait from
memory, as my father, when a
boy, knew him well. Marion’s
farm adjoined the plantation of
my grandfather.” In the scene a
red-coated British officer and
Marion, with plumed shako, are
placed at right center, with a
horse behind them. A motley
group of soldiers complete the
scene in which an African American man, later identified as
Oscar Marion, a slave of Francis
Marion, kneels behind a field
table, holding a small pan and,
with his right hand, roasting
sweet potatoes in the fire.

One of Mike Fallon’s favorite paintings in the sale came
from an estate in Rhinebeck, N.Y. “The guy showed up in a
pickup truck with this in the back,” Mike recalled. The oil
on canvas by De Scott (David) Evans (1847–1898) titled
“Happy Hours” depicts a Homer-esque scene of young children in a Midwestern field assembling a kite. Signed and
dated 1885 in the lower left corner, the painting fetched
$15,000.

Another work by James Rizzi was a mosaic
titled “Funny Faces,” the only mosaic by the
artist the auctioneer had ever seen. Signed
and dated “James Rizzi/2001” on the reverse,
the 24-by-24-inch work fetched $3,360 from
a phone bidder.

Review and Onsite Photos by
W.A. Demers, Senior Editor
Additional Photos Courtesy Copake Auction

“We’re normally lucky to have a few highboys a year,” observed auctioneer Seth Fallon, “but this year, we have five in one sale.”
Among the five on offer, this Eighteenth
Century Queen Anne curly maple example,
38½ by 19 by 75¼ inches, found a buyer in
the room at $4,800.

With market sentiment down on period furniture, auctioneer Seth Fallon said he expected
this Eighteenth Century diminutive dropleaf
table to do well because of the sophisticated
carved ball-and-claw feet but was unsure to
what extent it would achieve a good price.
Measuring 31 by 12 inches with 12-inch
leaves, the piece soared from its $500–$1,000
estimate to bring $20,400 from a Kansas City,
Mo., dealer bidding on the phone.

One of two artworks by James Rizzi (1950–
2011), this mesmerizing three-dimensional
work, “Let’s Get Lost at Coney Island,” was
consigned to the sale by a longtime Copake
customer following the firm’s record sale of
another Rizzi work in August 2018 to a German collector for $61,360. “For some reason,
Rizzi is very popular in Germany,” said Seth
Fallon. This time, the work, measuring 36 by
26¾ inches, went to a US collector for $10,500.

Approximately 150 people attended Copake’s traditional New Year’s Day sale on January 1.
Seth Fallon said he remembers when there were 450 people filling this space although it’s
hard to imagine how they fit them all in.
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Not a rare sight, but increasingly being replaced by potential bidders relying on the thousands of images auction
houses must post online on each lot of furniture lots these
days (There were more than 5,500 photographs posted for
this sale). Here, a patron actually turning over a piece to
examine its construction.
“Some 20 years ago, I sold this for about $9,000,”
observed auctioneer Seth Fallon from the podium. In today’s market, the Eighteenth Century
New Jersey gumwood kas with inlaid shells and
florals brought a bargain $2,280.

An entire room was given over to the more than 30 weathervanes offered in the sale. Examples included the Statue
of Liberty, horses, ram, codfish, tennis player, grasshopper,
eagles, pigs and more.

Traditional landscapes did well in this sale, including this
Nineteenth Century depiction of cows near a river by
James McDougal Hart (1828–1901). The oil on canvas, 17½
by 23½ inches, more than tripled its high estimate to bring
$3,900.

It’s a New Year’s Day tradition — for 39 years — Seth Fallon’s uncle Don Davis, a multi-reed and flute player, who
studied composition and saxophone at Berklee College of
Music in Boston, Mass., performs “Auld Lang Syne” on the
saxophone.

During his lifetime, White executed several versions of the
scene; similar paintings are held
by the Museum of Fine Arts,
Boston, the South Caroliniana
Library, Columbia, and the Chicago Historical Society.
Traditional landscapes did
well, too, with a Nineteenth Century oil on canvas depiction of
cows near a stream by James
McDougal Hart (1828–1901),
17½ by 23½ inches, more than
tripling its high estimate to
bring $3,900, despite a rip in the
canvas. It came from the same
estate as the Evans painting.

There was a lot of presale interest in
this Eighteenth Century spoon wall
rack of pine in old red paint, with triple
fan carving, tombstone crest and
T-head nails. The Hudson River piece
went out at $4,800, acquired by a major
dealer, according to the auction house.

Among portraits, one attributed
to Erastus Salisbury Field, a
Nineteenth Century oil on canvas portrait of a child with toys,
36 by 29 inches, reached $9,900,
going to an in-house bidder.
In July 2018, a James Rizzi
(1950–2011) oil on canvas street
scene, signed and dated 1975,
jumped the curb at Copake to
finish at $61,360 against a
$2/3,000 estimate. It set a world
auction record for the artist who
straddles to the realms of Outsider and Pop art with his
bright, cartoonlike drawings
and 3D constructions. Rizzi

A circa 1910 Amish quilt of wool and cotton
with a bold geometric design, 72 by 72 inches, sold for $3,120.

Two works by Roy Lichtenstein (1923–1997)
surfaced in this sale. “Red Lamp,” 1992, a
color lithograph, pencil-signed and numbered edition #226/250, 17½ by 20 inches,
realized $11,100.

applied his distinctive style to a
large variety of everyday objects
— from Rizzi stamps to the Rizzi
house, from Rizzi puzzles to the
Rizzi jet plane, from Rizzi chinaware to Rizzi cars and trains.
That earlier Rizzi went to a collector in Germany, where Rizzi
is popular. This time around,
there were two artworks by
Rizzi in the sale, including a
mesmerizing, three-dimensional
work, “Let’s Get Lost at Coney
Island,” which had been consigned to the sale by a longtime
Copake customer. The work,
measuring 36 by 26¾ inches,

Attributed to Erastus Salisbury Field, this
Nineteenth Century oil on canvas portrait
of a child with toys, 36 by 29 inches, reached
$9,900, going to an in-house bidder.

The sale featured more than 30 weathervanes, with this goat example selling quite
well at $8,700 to a collector.
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Another
high
flier among the
weathervanes
on offer was
this tennis player example that
scored $12,600

Auctioneer Seth Fallon hammers down an Eighteenth Century New Hampshire Dunlop School highboy in figured
maple, one of the five highboys offered in the sale. It sold to
a bidder in the room for $2,880.
went to a US collector for
$10,500.
Another work by Rizzi was a
mosaic titled “Funny Face,” the
only mosaic by the artist the auctioneer had ever seen. Signed
and dated “James Rizzi/2001” on
the reverse, the 24-by-24-inch
work fetched $3,360 from a
phone bidder.
Folk art is always a staple at
Copake Auction. This year, the
sale featured more than 30
weathervanes that came from a
Connecticut collector who was
downsizing, including Statue of
Liberty, horses, ram, codfish, tennis player, grasshopper, eagles,
pigs and more. During preview,
the collection was on view in a
separate room in the gallery.
Among the high fliers, a goat
example that a collector snagged
for $8,700 and a female tennis
player that scored $12,600. A
leaping stag landed at $6,600,
while the Statue of Liberty
attracted three phone contenders, sailing off at $9,900 to one of
them.
During preview there were
many folks eyeing an Eighteenth
Century spoon wall rack of pine
in old red paint. A picker had discovered the Hudson River piece
featuring triple fan carving,
tombstone crest and T-head nails.
It went out at $4,800, acquired
by a major dealer, according to
the auction house. Also featured
was a one-owner Midwestern collection of some 30 Nineteenth
Century buttocks baskets, most

Copake co-owners Seth Fallon, left, and Mike Fallon greet
patrons to the firm’s 39th annual New Year’s Day Auction.

Copake’s first lot across the block in 2019 was this early
Goyard trunk, one of two offered in the sale, which measured 43½ by 22 by 13 inches and sold for $3,900.

An oil on canvas painting, “General Marion Inviting a British Officer to Share His Meal,” after South Carolina artist
John Blake White, attracted at least five phone bidders,
who vied for the work until one prevailed for $9,600. The
original painting was presented to the US Senate in 1899.
According to the artist’s son, Octavius A. White: “The figure
of Marion is a portrait from memory, as my father, when a
boy, knew him well. Marion’s farm adjoined the plantation
of my grandfather.”
in original paint surface.
Almost as soon as the gavel
dropped on the last of the 694
lots, the Fallons were gearing up
for the firm’s next sale, one of its
regular estate auctions set for

Saturday, February 16.
Prices given include the buyer’s
premium as stated by the auction house. For information,
www.copakeauction.com or 518329-1142.

This George Chann (1913–1955) abstract oil on canvas titled
“Hong Kong Views ‘67,” signed lower right corner and measuring 20¼ by 28¼ inches, was bid to $7,800.

Museum Of Cartoon Art’s Hall Of Fame
Recreated In Bruce Museum Exhibition

GREENWICH, CONN. — Opening on January 26 at
the Bruce Museum, “Masterpieces from the Museum
of Cartoon Art” will showcase more than 100 original
works celebrating the history of this unique art form
in America. Among the many items on display will be
an early editorial cartoon by Thomas Nast, a Prince
Valiant Sunday page by Hal Foster and a witty New
Yorker gag by Peter Arno, as well as classic Peanuts,
Doonesbury and Calvin and Hobbes comic strips.
Treasures from this rich and varied repository represent all of the cartoon genres, including comic
strips, newspaper panels, comic books, editorial cartoons, magazine cartoons, caricature, illustration and
animation. The artwork is on loan from the Ohio
State University Billy Ireland Cartoon Library &
Museum.
The centerpiece of the exhibition will be a recreation of the Museum of Cartoon Art’s Hall of Fame. 32
artists were elected to this prestigious group between
1975 and 1997, including Walt Disney, Milton Caniff,
Chuck Jones, Rube Goldberg, Al Capp and Herblock.
Each honoree is represented by a superlative example of their work and a brass plaque.
The first institution dedicated to the collection,
preservation and exhibition of cartoon art, the Museum of Cartoon Art was opened in Greenwich in
August 1974. Founded by cartoonist and longtime
Greenwich resident Mort Walker, it moved to Port
Chester/Rye Brook, N.Y., in 1977, reopened in Boca
Raton, Fla., in 1996 and donated its collection to the

Billy Ireland Cartoon Library & Museum in 2008.
Brian Walker, a former director of the Museum of
Cartoon Art who has been responsible for more than
70 cartoon exhibitions, is serving as guest curator. “I
am very excited to display this collection in my hometown of Greenwich,” said Walker. “I’m sure many residents fondly remember the days when the museum
was a local attraction. The exhibit is a tribute to my
father’s dedicated efforts to establish an institution
where the public could view cartoon art on a regular
basis. His dream is now being continued by the Billy
Ireland Cartoon Library & Museum.”
The exhibition provides an entertaining and educational experience for visitors of all ages, and for those
who remember the institution during its time in the
area, a nostalgic rediscovery of what the museum had
to offer. The exhibition will also feature displays documenting the formative years of the Museum of Cartoon Art, the European roots of cartoons and comics
and a video presentation of classic animation.
Special programming will include a lecture at the
Bruce on February 18, “Breaking Into the Boys Club:
A Whirlwind History of Women and Cartooning,” by
Jenny Robb, curator and associate professor at the
Billy Ireland, and a panel tribute to the Golden Age
of Cartooning in Connecticut with Cullen Murphy;
Chance Browne; and Brian, Greg and Neal Walker on
March 7.
The Bruce Museum is at One Museum Drive. For
information, www.brucemuseum.org or 203-869-0376.

Hi and Lois by Brian and Greg Walker and
Chance Browne. August 27, 1989 ©King Features Syndicate Inc. Collection of Brian
Walker.

